SATA I EBENCHIIDT—NERES &
CREHEAFSTRICEI T A%

SH7EEEENE LHEEI NS TII MER
BBREESFER RE X3

ARDBIR 2 3
- ERERIIHAESN TS MeSEBL TR TUE,
o TUS OIS | ASTRAR- BB - STE KRS

AROILEIVS M) - EFHEETHS,

Bhokm -BEUABZEFEICRIETED,
AROLEIVND  FREDB5Y SEBEEBOHVIDHSR.
il - BAFEIREEICTA—DALTE TV,

-RERFPRRIZEFED RO

RO
-H4EEL : 5604
(1ZF 593X | XFRI3VFA-BFR1IFR-45H 1 IFK)
-HAELR : SEEASR - HERBH SR SRR
‘R7FFE 3 FAHIBTANZERE : 338
[ERHERE
EEIZ1 : Power On
smIEZRI : BIG DIPPER ‘
BIE#t : 5-4'vh1400 (3 FERMER)

“‘II"""
EELECE

1. PR SREEZ EFEU TEERETE.
FATAIINTES,
2. BRI EERL TEEEITET S,

3T —VEE
1LEDEIBIBIONTHATASIEEBLEND,
2.EQ&SCHRIEARZFBINGE, ST DEIFITRBND

2026%F



HERT—N
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Part AXAE STmFER
1 BADEENEIERENZER—T-0 Do you think many people outside Japan get
Y- XOFNMEN, FEAHKW confused when they read Japanese comic
books in translation?
2 PIETREIENSECFHOIHEAR Do you agree that “Arab people can enjoy
AEBULICHADEBEZ 5D Japanese comic books just like Japanese
people”?
3 1970FRICEADBE THEZEENSE Do you think Japanese comic book artists
OHETN, IR should change the flow of pages, panels, and
text for English translation?

ERNATZERL. A OFRFER - #EmFER - SHIRMEZH I LETES,
' ZOFFIMERRVEENLZ VD, KWCEENFRZE X 3BF (TR,

SATAYIEEBIABRICONT

BIEWSATOIRE

AERSCEPEEZS Y TICT B, T-XOHERIBASIE—BLTVBED
AHRIBARILERBNGO TN, MRILBETTAT7HEMNEROED

.

1712283

(X aw )

HREARSINS, [BRFR |- [HEFRFER ] - [FHMlFER 1 2¢ED. ECTEHmFER] IISOVWTEFREICS }

[ERFEMH] . FRESNIREM

[EmsEm] « TRCHh3 Bk SRR
[FHliFER] | RXI(CHI2EAPEEZSRFEME

HE : FBREEZEXDFROEMAIEH

CopilotlCERIBEAZR—R N, [CD
XEOERFR. HERFR. MR
ZEZTIEANTRE BOLICEIE,

AZOFFERAIBZLETER,

—EEOBENEBRETOERELAIL
FBIUE—EULR VD,

O7AT7%655 LTEEM.

* SBRE I BL5CopilotiCHERI D
ZEHTEBN BETHREUZANRV.

2 1. B%R (Factual Questions)

NECEHSNTLIBRETOEEFINELLERM
1. Which direction do pages, panels, and vertical Japanese text flow in Japanese comic books?
2. What happens to the flow of reading when Japanese comic books are translated into English?

3. Where can you often find the traditional right-to-left flow in Japanese art?

2 2. #3525 (Inference Questions)

XEICEREINTRLELY, ASHSHEMNLTEZ3HM
1. Why might English readers feel confused when reading translated Japanese comic books?
2. What can we infer about the differences between Japanese and Western visual traditions?

3. How might changing the flow of text affect the reader’s understanding or experience?
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1.EDESBRABICOVNTSIT1oIEEBELND,
2..D&SCBREARXEZZEINE., SAT10)DBIIFICERZD

BN RPN : ERFM N

—AREVIRQALZENDIR,
FREABHIHRICUID. QATERIZRITZLIDUL.

[Task. I[Fill in the blanks- ask!_gl {|Why-do-people-outside Japan-get-confused?+
Pages Panels Text
Japonese {D-+Look for-"get-confused™ in your textbook.:
; from 3| from ( )| from ( )
Original )
@~When do people outside Japan -get-confused?+
1o ) | tof )< | tof ) I
s?j:;:"m from ( )| from ( )| from ( ) @-Why-do people-outside Japan-get confused?+
tof ) | 1ol )@ | tof )
Japonese Pictures
from ( )
Traditional Art:
from ( )
to( )
tof )

10

12

BFHEFRXDFE BARELETN w0

o ERFICERRFETIA—LTYS
o [OOIDVTHITVETH ? IRERLUTEZSNZED

e AXABICHDEREFEM.
o HEFMFERIOIHAFER C L B BIRE EOR,

o {TRINSFHAENBABICONTERR. YFUSJTOBMICER S,
o BECRENTLBAEZ D THKDHTEL L,

e BROERIIOVTSAT(Y

EHEFFEZEN BN
ENBTIE 1 [EEL THROLEG TRFRIROEBNIE ., HmAEMEBL T BR2H—F
B50N THAHIMBIE CHEARE RS . VT2 I 0B &8 T 7 Ny NS,

B\ R7Y M : HERTERS "

[ENSEICHENZINEIDFIEF TESE
£0Why is “such o style” rare in the West?< |y ( \iv i I8, 0\ | EWNSAIZS,
AR CFEFRICETMEN TLSHERH THE
FECERZE, AL TLRL,

D-Look for “such a style™ in-your textbook.

(@-What is “such-a style™?

3+Which countries are in “the West"?

@-%Why is “such a style” rare
inthe West?:

* X

/ R (FOHFRCROITVDED)
1SANEE
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SR\ R7O M - FHEFER 1 "

[aim: Let's explain why people outside Japan get confused.}

*
BRERDASAN
ERENHIATBOCARIIOED

<Key words>
flow broken pages. panels text
Japanese English vertical horizontal translation
Do o0 5T e RBTE->THLI!
* =
ras TI(TY) Kbk Fiis 1 XEVERARENS
3 Rour s|Enre RoeT ®wa
The police  found The stolen ring  In the house  yester
15

e Ed

ABECERESRESEENDU TEREL

SHRIR—-ZTERRFEMEITD

-BZAREHRABER (QA-TF- AN ZFHA TREZIEDS - FiF I ICHDTT
BUTHSAXZLD) ([CFBL. EENEREY | RRERUDEBKANTIERE
(CERTED

smFER - SUIFE R TREFENERON'S
-HeEsmFE B CHBRBRIO T (T 7IEL TN T BAEO N Z B0
—FHIFERITEIRETIECLINBNTHD . BARFEZESET7(T7H
3R5(FO0

RN R7I M FHMFER 2 “

@RI MIILTALI]

*TIP: | Opinion-Reason-Example-Opinion:
10000 ER->Reh -5 A ->BRIOETE L LF L RIEHFIT5L10]

RTINSO OBNDEALIC,

14

filife : ZI|EULTDOREO

+ OREO (Opinion, Reason, Example/Experience, Opinion)T®
ST i EFECETIVELTRY CLFBER IR Doz,

EERIOME  HENS(RUIETERVELECIIBEHRBZN ?

HEROMR - EREQALAIYF—CRUHNGD. 15ANAIFBIITT

>2avp Ehok.

cICRAT

BNRERBTHDOISRVESRECEOT, BEZEEIEIZER(C
Bk,

-RENEIEEINZET, REBCRIRIDCEICERTEL.
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EFEDSIT1 VI ERDSHSNBRE v
Partl “Do you think many people outside Japan get confused when they read
Japanese comic books?”

44E1 Many people outside Japan get confused when they read Japanese comic
books. Because English horizontal text goes from left to right while pages and
panels go from right to left. For example, Japanese text are all read from right to
left, but English horizontal text goes from left to right. So, many people outside
Japan get confused when they read Japanese comic books. (AsTi)

OREO @& ma-pix ~&8) (3 Tdsh HERIEREEIR, whileZSFEfEZ DL,
44E2 Many people outside Japan get confused when they read Japanese comic
books. In Japanese comic books, pages, panels and text flow from right to left. But
in English comic books, pages panels flow from right to left, English horizontal text
flow from left to right. So many people outside Japan get confused when they read
Japanese comic books. (AsFi)

AXNEEEHOSETHE, BADV HE BRI LR TEBL5(C, ‘

Part3 Do you think Japanese comic book artists should change the flow for English
translation? 19

4£#E1  Idon't think Japanese comic book artists should change the flow. The way of
reading from right to left is a part of Japanese culture. If they change it, comic book will lose
its special style. Many people in the world like to read Japanese comic books in this way. So, I
think it is good to keep the flow. (A+ 34if)

H1E2 I agree because many other countries left to right style easier than the Japanese
style. And I think Japanese people get accustomed to English textbook of English class. For
example, many other languages are written horizontally from left to right like English. I think
many people will read Japanese comic books if they change the writing style like English. So,
I agree with it. (AZTf)

443  1don't agree because flowing from right to left is Japanese culture. We should
protect Japanese culture. Also, there are foreign people who know Japanese culture from
Japanese comic books. So, Japanese comic books is a trigger (opportunity¢EEfHor.) 1 think
Japanese comic books artists don’t have

to change the flow. (B&¥ih)

ZOBRIODVTIERESTEZ< DR RN,

Partl-Part2 TO3151>4 TEBDRE, OREO. CONEFHOFIR(CIENZIZH .
BRERE TEEMNS IR,

18

‘ R : SAFT1IREIICONT

20

Part2 Do you agree that Arabic people can read Japanese comic books just like
Japanese people? 18
4% 1 1 disagree with Emma because when Japanese comic books are translated
into Arabic, Japanese style is broken. Arabic horizontal text flows from right to left,
however, when we change reading lines, our eyes must move from left to right. So, I
think Arab people can’s enjoy Japanese comic books just like Japanese people. (A+
i)

AU TN B R R 2R OEN TER, SHTEREI-—IREDTHB.

4142 1 agree with Ema because The flow isn’t broken. In Arabic books, pages,
panels and text read from right to left is the same with Japanese comic books. So, I
think Arabic people can read Japanese comic books just like Japanese people. (B+)

BROSETIRHEHRATE, wEREREFIRL ., BRZHE TS/,

44E3 1 agree with Emma because AfabIpEoplelcaniread Japanese comicibooKks just.
* Arabic horizontal text is read from right to left. Japanese
vertical text is read from right to left. So, I think (B&h\}) (B —5Tifl)

4EAE 3 OIBFREFARIZIL TOWRWAY SATA I BN THISH THEE TEZNE THD. ‘

20

-OREON'E30TUVT, IRRIEVAB ZSCEPEE R ASRIABURZISNTL
INEEEE(CHEL.
CERRAIREFEDT . A+ -A-B+ -B-B— - CTaHifl.

.

EFEDAY
SOEZADIERDHED BN EFEDEN AT D,

HE Xy

iz D13BET, IEEDSA T2 I ERBZABRNE N 2 B EHICHE
BTENTES,

(B+ W FICRBLIICTREELE. )
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Q3 WAVEBULTIATAIIDOANLREILDDWVEESH ? 22
[ TABDWE - DUANDWE] EFEDIX T K]
i PR - CHEEEHUANSEIB LIRS,
(’- cor  COBETEDCHEEBRELNNANB LS 4D
= DUADDONE TEf,
SHFEVNDONESE - ARHESLVRBEDEHISEANS L5287,

F XEDEREEASNS LR,
- DUTEIRUEEXNEITEL SR DT,
cBOREEEEOTRET S ENTER,

[ THEERYUANDONRH D] EREDIAT ]

CSCEMEUWH B THETCE Y. EFTLSH9H
570\,
- [T ] EVWSREARD STz,

22

(ER&]

- BEEADFR
REFADRIBATIZA 28, BHDBREICTRERL SEEN T,
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Y AN,

24

« T4 —RIVY O DEIFEAD=—X
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DEFEMN,

STEIN R E— RBEEAYIC, AICHEIY 2T L - £HERATTHREITES
R OSCENBRIZ DL THET,

- FF IO HIRR
BESA 71 VI ET LRSS < VBB ST,
SEREAL TEHEL, BTORVICEEZ DI 3UENB .

24

2026%F



25

HHREK - BRAIFR(2009). [ REEHEM DD OFER
Ty —REREEEEEIBR-T1JEE ).
NMEEEEE.

A

2026%F



	スライド 1: ライティング活動におけるテーマ設定方法と内容理解支援に関する研究
	スライド 2: 本校の現状
	スライド 3: 本校の現状２
	スライド 4: 目指したこと
	スライド 5
	スライド 6: ライティングさせる内容について
	スライド 7: 本研究でのライティング内容（評価発問）
	スライド 8: 補足：発問を考える際の生成AI使用
	スライド 9
	スライド 10: 教科書本文の学習　基本とした流れ
	スライド 11: 授業ハンドアウト例：事実発問
	スライド 12: 授業ハンドアウト例：推論発問
	スライド 13: 授業ハンドアウト例：評価発問１
	スライド 14: 授業ハンドアウト例：評価発問２
	スライド 15: 失敗談
	スライド 16: 補足：支援としてのOREO
	スライド 17: 生徒のライティング作品からみられる成長
	スライド 18
	スライド 19
	スライド 20: 補足：ライティング添削について
	スライド 21: 生徒への授業評価アンケートから
	スライド 22
	スライド 23: 成果と課題
	スライド 24
	スライド 25: 参考資料

